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appeared, although rarely, and with manifest signs of
a cessation of the old fire and enthusiasm. He was
unhappy, dissatisfied, and life no longer offered him
its grapes and its roses. In the spring of 1879
Sweden was thrilled by the news that Count Carl
Snoilsky had left Stockholm, throwing up all his
appointments and engagements, and that he was
accompanied in his flight to Italy by one of the
leaders of aristocratic Swedish society, the Countess
Ebba Piper. For a long time they were lost to the
circle of their friends "more than if they had been
dead." But in 1880, the way having been made
clear for them, the intrepid lovers were married at
Marseilles, and the oppression of the last ten years
seemed to be removed from the poet's inspiration.
Snoilsky entered on his second poetic period. His
wife and he went over to Africa, and spent many
months in a slow pilgrimage through Algeria and
Tunis, returning to Italy and ultimately settling in
Florence. In i88ihis"New Poems" revealed to
Swedish readers what may almost be called a new
poet, no longer a fiery, spontaneous, and dionysiac
improvisatore, perhaps, but a bard completely master
of a grave, sonorous instrument. Snoilsky wrote in
a private letter at this time : " The art of poetry
has hitherto been a game to me. Now I am
more and more penetrated by a sense of its deep
seriousness and significance, and by a conviction
that it is the real business of my life."

Engaged   in   literary  work,   Snoilsky remained
abroad, chiefly in Dresden, until 1885, when, after